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Welcome to ENG 5020, Graduate Fiction Workshop: The Brutal Languages of Love 
7 -9:30 p Th, Coleman 3159 
Office: 3331 Coleman Hall 
E-mail: rgay at eiu dot edu 
Office Hours: M, W: noon-1 p; Th: 4-5 
Textbooks: What We'll Be Reading: 
The Unbearable Lightness of Being by Milan Kundera 
A Sport and a Pastime by James Salter 
The Brutal Language of Love by Alicia Erian 
Other readings as assigned. 
What This Course is About: 
This fiction workshop will focus on the (im)possibility of writing love stories in their infinite 
variations. While it could be said all stories are love stories, we will try to complicate that 
understanding of contemporary fiction and also look at how to write love and sex into fiction in 
ways that are compelling, original, and emotionally evocative. 
What We Will Be Doing: 
This class will be an intensive graduate fiction workshop--students will be assigned to a cohort of 
four peers with whom you will workshop your stories periodically throughout the semester. You 
will be required to write at least 600 words of substantive feedback for each of your peers during 
workshops and you will submit copies to both me and your peers. You will sometimes respond to 
writing prompts in class and on your own, and by the end of the semester, you will have produced 
three short stories. At the end of the semester, you will turn in a portfolio containing the three 
short stories you have written as well as revised versions of those short stories. You are also 
responsible for, independently, writing a two book reviews of novels that fall in line with the 
themes of this class, that were published in the past two years. Finally, you will be required to 
write a formal review and analysis of a literary journal, looking at at least three years of that 
journal's content. 
Tentative Workshop Schedule 
Workshops will be held on 2/9, 3/8, and 4/12. You will need to e-mail your short story rough drafts 
to your peers by 213, 312, and 4/5 so they have enough time to read each story and provide 
substantive feedback. 
Learning Outcomes 
There are two goals in this class--to become a better fiction writer and to become a stronger 
reader as a writer. 
Reading & Writing Expectations 
This is a graduate course. It is a rigorous course. You will be expected to do a graduate-level 
amount of reading, writing, and critical engagement with the course material. 
Throughout the semester, you will be responsible for several forms of writing because this is a 
writing class, including: 
• a weekly critical reflection blog 
• writing exercises as assigned 
• three short stories 
• two book reviews 
• an analysis of a literary journal over three years 
This class not only emphasizes writing, it also emphasizes revision. For your final portfolio, I 
expect significant revision between drafts, where you focus on truly rethinking your ideas, how 
you shape your story, the emotions you want to elicit from your audience, and so on. Revising is, 
in many ways, the most important part of the writing process because it allows you to take the 
raw material of your rough draft and craft something unique. 
Workshop Expectations 
Sharing your writing with your peers is a vulnerable process. You have a responsibility in each 
workshop as both a reader and a writer. As a reader, you want to engage with the stories you 
read, thoroughly. You want to think about those stories as both a reader and a writer and you 
want to provide your classmates with CONSTRUCTIVE FEEDBACK. You should not be afraid to 
critically engage the stories you read. If there are elements of a given story that aren't working, 
that are poorly written, that are not believable, it is your responsibility to voice your concerns. 
Simply saying, "I like your story," is not providing feedback. There's nothing in that kind of 
statement for a writer to grow. You not only need to share your opinions, informed by the 
concepts we discuss in class, you need to explain WHY you have those opinions. When you are 
workshopping with your small groups, you should provide them with at least 500 words of 
typewritten feedback they can use to assist in their revision process. 
Recommended Reading 
Living to Be 100 by Robert Boswell 
Written on the Body and Oranges Are Not the Only Fruit by Jeanette Winterson 
A Sport and a Pastime by James Salter 
Anything written by Mary Gaitskill (and especially Romantic Weekend, Bad Behavior, The Girl on 
the Plane) 
A Lover's Discourse by Roland Barthes 
The Lawn Guard by Tim Jones-Yelvington 
Skin by Dorothy Allison 
Brokeback Mountain by Annie Proulx 
People of Paper by Salvador Plascencia 
Flammable Skirt by Aimee Bender 
Things You Should Know by A.M. Holmes 
The Story of 0 
The Lover by Marguerite Duras 
The Gone Away World by Nick Harkaway 
The Unbearable Lightness of Being by Milan Kundera 
Ladders to Fire by Anais Nin 
Cunt-Ups by Dodie Bellamy 
Norwegian Wood by Haruki Murakami 
Lolita by Vladimir Nabokov 
A Farewell to Arms by Ernest Hemingway 
Djuna Barnes 
Thomas Hardy 
Couer de Lion by Ariana Reines 
The Brutal Language of Love by Alicia Erian 
The Hotel New Hampshire by John Irving 
Pornocracy by Catherine Breillat 
Us by Michael Kimball 
Leather Daddy and the Femme by Carol Queen 
Homewrecker edited by Daphne Gottlieb 
Fucking Daphne, edited by Daphne Gottlieb 
... 
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Away by Amy Bloom 
The Bone People, Keri Hulme 
Endless Love, Scott Spencer 
The Amazing Adventures of Kavalier & Klay by Michael Chabon 
Of Mice and Men by John Steinbeck 
The Great Gatsby by F. Scott Fitzgerald 
What We Talk About When We Talk About Love by Ramond Carver 
Delaney, The Heart of God and The Breathing Dead by Chelsea Laine Wells 
Instructional by Brandi Wells 
Communication and Classroom Etiquette 
Etiquette is important. While I want our class time to be fun and I am a fairly easygoing person, 
there are a few areas where I am not so easygoing. When you are e-mailing me, it is not 
acceptable to write something like "Hey" or simply begin your e-mail without any greeting. Please 
begin any e-mail correspondence with me (or, frankly, with anyone) with "Dear Roxane," or "Dear 
Dr. Gay," or "Hi Professor Gay," or something along those lines that indicates an awareness that 
you are addressing a specific individual for a specific purpose. E-mails that don't follow a certain 
etiquette for communicating will not be responded to. If you ask me, "Will I miss anything 
important?" when querying if it is acceptable to miss class, I will get irritated because every class 
day is important. Electronic devices such as cellphones, iPods, and iPads (unless you are 
reading a textbook on an iPad or other e-reader) should be stowed in the overhead cabins or 
beneath the seat in front of you during class. If your cellphone rings or buzzes or begins playing 
the latest Top 40 song during class, I might answer it or confiscate it and that won't be fun for 
anyone. 
Attendance Policy: Showing Up Matters 
This is a graduate course. As such, we shouldn't need to discuss attendance. Attendance is 
expected. Excused absences will not be penalized. Unexcused absences will not be appreciated. 
You are responsible for acquiring the information missed as a result of an ahsence. Assignments 
must be submitted when due even if the you will be absent from class on the due date. No late 
assignments will be accepted. Attending class unprepared is considered an absence. A problem 
with absences will be reflected by a problem with your final grade. 
Using the Writing Center 
I encourage you to use the El U Writing Center located at 3110 Coleman Hall. This free service 
provides one-to-one conferences with writing center consultants who can help you with 
brainstorming, organizing, developing support, and documenting your papers. 
The writing center is open to help any student from any major at any stage of his or her writing 
process, and its system of one-to-one conferences demonstrates value and respect for individual 
writers, all of whom can benefit from feedback about their works in progress. The center is not a 
proofreading or editing or remedial service, however. It is a place where you can learn how to 
become a more thoughtful, independent, and rhetorically effective writer. 
To schedule an appointment, you can drop by the center (311 O Coleman Hall) or you can call 
581-5929. The writing center is open Monday through Thursday, 9 a.m. to 3 p.m., and 6 p.m. to 9 
p.m. On Friday hours of operation are 9 a.m. to 1 p.m. Sessions last anywhere from 10 minutes 
to 45 minutes. 
If you have a documented disability and wish to receive academic accommodations, please 
contact the Office of Disability Services (581-6583) as soon as possible. 
No One Likes a Cheater: Plagiarism Policy 
Here is the official statement on plagiarism by EIU's English Department: "Any teacher who 
discovers an act of plagiarism-"The appropriation or imitation of the language, ideas, and/or 
thoughts of another author, and representation of them as one's own original work" (Random 
House Dictionary of the English Language)-has the right and responsibility to impose upon the 
guilt student an appropriate penalty, up to and including immediate assignments of a grade of F 
for the assigned essay and a grade of F for the course, and to report the incident to the Judicial 
Affairs Office. Respect for the work of others should encompass all formats, including print, 
electronic, and oral sources." 
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